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Notes from the President

We had an excellent turn-

out for our Spring 2007

teachers meeting. If you

weren't at RBC the 27th of

May at 10 AM you missed

a great meeting and pro-

\ . gram. There is hardly any

substitute for a face to

face meeting with thirty or forty other teachers

all doing the same thing and sharing some of

the same problems, challenges and successes.

We did miss Vida, Jennifer and others who

were out of town doing worthwhile things such
as musical adjudications.

We had a favorable response from volunteers
to take over for the expired terms of the IMTF
chairs Nancy Plourde and Donna Vinarskai
and for the vacant post of Membership Chair-
man. Please call me to get on the waiting list
for committee vacancies. Nancy and Donna
co-chairs of the IMTF have run a highly suc-
cessful series of bi-monthly informal meetings
at their studios covering a wide range of sub-
jects of interest to teachers. Of course all
teachers are welcome to attend and learn by
listening or sharing some of their insights with
others.

SAMTA Election Results

Peter Shavney

Featured speaker at the meeting was Dr.
Jody Graves who gave a humorous and
thought provoking lecture on the topic “Make
the Art of Your Work...A Work of Art”. She
brought out many important points of which
we teachers often lose sight. e.g. teachers
frequently fail to gather together to actually
PLAY MUSIC and just enjoy one another’s
musical company. Other points: keep a log of
humorous student sayings and doings; a com-
mitment to learn several new pieces a year;
change the studio around once in a while for
a fresh perspective; keep a scrapbook of all
the pieces you have studied, recitals you have
attended, memories of memorable events in
your life. (In my case | publish an annual
newsletter with a circulation of about 200).
Share your music with others by arranging a
lecture or student/teacher recital in a hospital
or care center. The response from these
places is invariably heart warming and some-
times overwhelming. Imagine if YOU were in
such a place and hardly anyone ever came to
visit you. Please drop us a line to report such
activities so that we can mention them in the
Ritornello.

Thanks to Dr. Carolyn True for the nice pro-
grams and for arranging the featured
speaker event.

Congratulations to the newly elected Officers and
Board of Directors.
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Board of Directors

President
Peter Shavney 737-3969
peterTTT@peoplepc.com

Senior Vice-President
Kasandra Keeling 479-3225
kas@thekeelings.com

Ist Vice-President (Programs)
Carolyn True
cirue@frinity.edu

999-8220

2nd Vice-President (Yearbook)
Pablo Aguilar 210- 599-7788
Pablo@aguilar.com

3rd Vice-President (Student Affiliate)
Vida Scott 381-5301
vidascott@earthlink.net

Recording Secretary
Tom Masinter 344-0304
tom@stardreams.com

Corresponding Secretary
Nancy Plourde
npiano@satx.rr.com

492-4120

Treasurer
Karen Hudson 408-7717
khudson@satx.rr.com

Achievement Auditions Chair
Omar Granados 699-6070
omargranados7 @hotmail.com

Student Recitals Chair
Jenifer Covington 725-2277
jen.covington@shcglobal.net

Theory Chair
Jeanne Bridges 830-249-0219
munner@gvtc.com

Ritornello Deadlines

Deadline Issue

July 25 August

Any member may submit an article to
npiano@satx.rr.com
Nancy Plourde
1906 Far Niente
San Antonio 78258
Thanks to Marie Loomis for assisting with
labeling and mailing the Ritornello.

Student Recitals

The SAMTA Valentine Duet Recital was a first” for our organization
and a very popular one at that as was evident by the large number of
students who participated in this event. Due to the tremendous turnout,
the recital was divided into two groups—the first performing at 2:30
pm and the second at 4 pm.

There were fifteen duet compositions and four solo performances at
the first recital made up of a total of nineteen students. It was a de-
lightful event with students representing seven teachers. Those teachers
were: Mary Kay Archuletta, Cindy Ellis, Karen Hudson, Pablo Aguilar,
Marsha Perkins and Jamie Stewart.

The 4 pm recital had a total of eighteen students and performances
consisting of thirteen duets and five solo selections. Teachers repre-
sented in this recital were: Jenifer Covington, Ginny Godsey, Marie
Loomis, Marsha Perkins and Jamie Stewart.

All in all it was a wonderful afternoon of music, thoroughly enjoyed by
the audience and teachers alike. San Antonio Music Teachers Associa-
tion wishes to express its sincere appreciation to Steinway Piano Gal-

lery for the use of their recital room and the beautiful Steinway piano.

Jenifer Covington was the Recital Coordinator and Jamie Stewart the
Recital Sponsor for the Valentine Duet Recital.

Theory

Jeanne Bridges

Teachers!!

The participation certificates for the theory tests
must be ordered by individual teachers this year.
They will no longer be sent along with the med-
als. Please take note of this and check your mate-
rials order form from the TMTA office. You can
also order certificates for those students who
scored 70 or above but did not earn a medal.
Again, check your materials order form from the
TMTA office.
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SAMTA Website Teacher Search Information

The SAMTA Board has decided to include a teacher search function on the website (www.samusicteachers.org) so that
families looking for a music teacher can access teacher information directly. Many associations in Texas such as Carrollton
(http://www.carrolltonmta.org/) and Dallas (http: //find.dallasmta.org/find teacher/index) have these search functions
on their website.

SAMTA webmaster, Pablo Aguilar, has offered to design a search engine for the SAMTA website which would be similar
to the one found at www.musicstaff.com. Basic teacher information such as name, phone, instrument, email address would
be listed. If a teacher wished to include more detailed information regarding education, experience, studio information,
etc., that information would be available by clicking a button on the page.

Only teachers who complete the following form would be listed, and a teacher may add or withdraw his or her name at
any fime.

If you would like to have a listing on the SAMTA website, please complete this form and return it by June 30, 2007 to
Pablo Aguilar, 4602 Eldon Run , San Antonio TX, 78247-5520. You may also complete the form online beginning May 7.
Visit www.samusicteachers.org and follow the instructions

Name Phone

Zip code Email address

Instruments(s)

Levels you teach (check all that apply) Beginner Intermediate Advanced Preschool Adult
Group lessons Special needs Special programs (Kindermusik, Music Together, Suzuki, etc.)

Other (please list

Professional Affiliations (Guild, ASTA, NATS, etc)

Education (degrees and schools)

Certifications (NCTM, ACM, etc.

Additional information/personal statement: You may add a brief bio which might include performing or composition experience, stu-
dent achievements, awards and honors, studio information such as recitals, extra classes, computer lab, or any other relevant informa-
tion

| agree that SAMTA may post the above information on the SAMTA website.

Signature date

Visit the
SAMTA website
at
www.samusicteachers.org
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TMTA Local Performance Contest

AJ Collins

The TMTA Local Performance Contest was held on February 10" at the Steinway Piano Gallery. Thanks so much to
Brad and Deborah for all their help that day. The judges for this event were Dr. Washington Garcia (Texas State Uni-
versity) and Dr. Kyoshi Tamagawa (Southwestern University) who did a fabulous job preparing students for the next
level as well as encouraging those who did not go forward. | would also like to thank Ken Thompson and Omar Grana-
dos for helping the entire day as well as Sasaka Kawai and Dr. April Brahinsky who also helped. Thanks also to Dr.
Jessie Chien who came to offer encouragement to the competitors.

11-12 Concerto

Winner- Hannah Carnett (student of Kenneth Thompson)
Winner- Jessica Mackey (student of A.J. Collins)

11-12 Solo

Winner- Josh Dowling (student of Kenneth Thompson)
Winner- Esther Ji (student of A.J. Collins)

Winner- Susan Zhang (student of Sasaka Kawai)

9-10 Concerto

Winner- Wayne Ching (student of Kenneth Thompson)
Winner- Allen Trevino (student of Dr. April Brahinsky)
Winner- Jason Zhang (student of Kenneth Thompson)
Alternate- Lisa Siva (student of A.J. Collins)

9-10 Solo

Winner- Kyle Carnett (student of A.J. Collins)

Winner- Jenna Gaska (student of Omar Granados)
Winner- Jacob Peterson (student of Kenneth Thompson)
7-8 Solo

Winner- Katie Ha (student of Omar Granados)
Winner- Ellen Pavliska (student of Kenneth Thompson)

Winner- Thomas Steigerwald (student of Kenneth Thomp-
son)

1st Alternate- Susanna Steigerwald (student of Kenneth
Thompson)

2nd Alternate- Sofia Nikas (student of A.J. Collins)

These students went on to compete at the District 3
Competition on March 10t at Trinity University. The
District 3 Winners will compete at the finals at the

convention in June.

11-12 Concerto

Winner- Hannah Carnett (student of Kenneth Thompson)
Winner- Jessica Mackey (student of A.J. Collins)

11-12 Solo

1s* Alternate- Esther Ji (student of A.J. Collins)

9-10 Concerto

Winner- Wayne Ching (student of Kenneth Thompson)
Winner- Jason Zhang (student of Kenneth Thompson)

1st Alternate- Allen Trevino (student of Dr. April Brahinsky)
7-8 Solo

Winner- Thomas Steigerwald (student of Kenneth Thomp-
son)

Young Artist and Organ Divisions

Congratulations to the Young Artist Winner Lisa Chung and
her teacher Dr. Kasandra Keeling.

For the first time SAMTA also had an Organ Performance
competitor! Congratulations to Winner Allen Trevino and
his teacher Dr. David Heller. Special thanks to Dr. Seth
Nelson for judging this event which was held at the Parker
Chapel.

Young Artist and Instrumental Winners move directly from
local to state level. Best of luck to all SAMTA students at
statel
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Presidential Musings Peter Shavney
Many teachers
who have taught
pieces from the
WTC (Well Tem-
pered Clavier or
sometimes Clavi-
chord) by J.S.
Bach, may have
wondered about
the construction,
range, dynamics
and other consid-
erations in this ep-
ochal publication.
Epochal because
the 48 preludes
and fugues were
the first serious
publication to use
all of the major
and minor keys.

Practically speaking this could not have been done
previously as a system of tuning the piano to an ac-
ceptable standard of pitches had not been estab-
lished. This was not a problem with instruments with
only a few strings or notes and in singing because
“beatless” fourths and fifths could be tuned in a lim-
ited number of key centers, a rather complex topic
we might consider later.

Prelude #1 is the best known of the 48 since it forms
the basis for a very familiar Ave Maria. Playing
through the hundreds of pages in two volumes, one is
struck with the fact that the entire work uses only 49
keys. Instances occur where it seems obvious that a
compromise had to be made to avoid stepping be-
yond this limitation.

| sympathize with Czerny and others for adding the
missing octaves at the bottom or even a C# at the
top. In Fugue #5, the Czerny edition Bk 1, he shows
the “missing” notes as small optional additions in the
bass of the closing measures #25,26,27. After play-
ing it this way a couple of times, the original sounds
rather weak by comparison. One wonders if Bach
himself might have played it this way on one of the
larger pipe organs of the period. However | can’t
buy the Bb octave he (Czerny) adds at the end of
Prelude #21. This happens to be the 21st ms which
didn’t even exist in the original.

Another example, Fugue #24 in B minor, is the inversion in
ms. 36 to avoid using the high C# which many instruments
of the period may not have had. Rapid development of the
early “fortepianos” (now “pianos”) proceeded rapidly af-
ter that time but even in Beethoven’s life, he was plagued
with breaking strings and a short keyboard. Only in his
last (third?) great period of piano sonatas were the lowest
notes down to C1(current keyboard) and many of the
higher notes avail-

able and actually

used in his composi-

tions.

| have personally
heard great artists
such as Rubinstein
and Horowitz add
some of the com-
poser’s missing
notes. Consider the
extended bass
range used with
great effect in the
Appassionato So-
nata in the first
movement.



